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Florian Freier (1979, Munich/Germany) is 
exploring social, cultural and political topics 
by working at the intersection of photography, 
digitization and communication. Freier’s works 
have been exhibited at international group 
shows, including works by Richard Prince, 
Marcel Duchamp, Hans-Peter Feldmann, 
Elaine Sturtevant and others. His recent project 
Cached Landscapes has been awarded by 
Trevor Paglen and Frankfurter Kunstverein with 
the “Eagle Eye” Photo Award and exhibited 
along Paglen’s solo show The Octopus at 
Frankfurter Kunstverein in mid 2015.
Freier’s works have been cited in international 
blogs and magazines, including Monopol-
Magazin, Fastcompany, WIRED, The Creators 
Project, ilikethisart.net and Frieze Magazine. 
http://florianfreier.de
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Editor’s note

Digital interfaces have been usually designed upon familiar me-
taphors taken directly from the world of things and everyday life. 
Notoriously adopted, for the first time, for the development of the 
Graphical User Interface (GUI), this approach proved so effective 
that it was never seriously questioned in the following years. We 
have to design an office machine, a tool for designers as well as 
accountants – and we have to sell out: how can we make sure that 
they will instantly understand, and love, it? So, here is the desktop: 
the contents stored in it are called “documents”, and if you have 
many of them you can organize them into “folders”. If you don’t 
want to keep something, please drop it in the “waste bin”. Easy as 
hell. It worked so well that, in a field subject to programmed obsole-
scence and frantic innovation, in about 35 years the GUI was never 
seriously questioned, and it became the model for other successful 
remediations. The Photoshop interface, used mainly by artists and 
designers, provides a “palette” of tools including the “pencil”, the 
“paint brush”, the “rubber” - each of them doing exactly what you 
think. The web page was modeled in the early Nineties after the 
newspaper layout, and although other references (such as TV) whe-
re introduced along the years for specific websites, it still bears 
some resemblance with print media. Blogs (short for “web logs”) 
were designed to allow people to keep daily logs online, and like a 
diary they are organized around entries (called “posts”) featuring a 
title, some text, and some media. Tumblr, a micro-blogging websi-
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te ideal for maintaining image mood-boards, can be fed through a 
content management system called, guess what, “dashboard”. And 
Facebook was designed after “facebooks” and “yearbooks”, college 
publications distributed at the start or the end of the academic year 
by university administrations with the intention of helping students 
get to know each other better.
But this is common knowledge, and we don’t need to waste time 
on it. We also know, because it’s very easy to acknowledge and be-
cause people like Jay David Bolter and Richard Grusin explained it 
very clearly, that remediation can be a round trip, especially when a 
digital interface becomes so commonplace and fashionable to offer 
a model for other, once mainstream, media: so, the web looks at TV 
and TV looks at the web.
Putting remediation aside, the relationship between digital interfa-
ces and habits and so called reality gets really interesting when the 
first become so familiar to offer new ways of looking at the latter, 
or to say something. Did you ever hear some weird guy say “LOL” 
when a funny situation happens? Did anybody you know ever write 
a ;-) or a <3 on a post-it? Did you ever use the word “selfie” to talk 
about a Van Gogh, or a Rembrandt self portrait? Ok, you got it.
On a more refined, complex level, this is what is happening in this 
book. If you have it in your hands, you are probably one of the 1.44 
billion people currently on Facebook, an online social networking 
service founded in February 2004 and currently available worldwi-
de, except for a few countries which banned access to it. Otherwise, 
you won’t probably be attracted by a book displaying, on a light 
blue cover, the rather prosaic title Profile Page. The book features 
a collection of 100 images, depicting two different environments: 
pictures of the bedrooms of 50 students living in a huge housing unit 
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in Germany are compared with screenshots of each student’s Face-
book profile page. What do these images have in common? Why are 
they displayed in front of each other? What do they tell us?
On Facebook, a profile page is a given user page. It allows you 
to choose a “profile picture” and a “wallcover”, featuring the ima-
ge that you ideally would like to display behind your head. Basic 
biographical information is displayed on the left column, followed 
by featured images, a selection of the friends you mostly interact 
with, a selection of the photos and videos you posted, the music 
you listen to, the movies and TV shows you watched, the books you 
read etc. In the center column, you have the posts you made, shared 
or have been tagged into. In the right column, updates from your 
friends and the chat bar. Unlike other social platforms, Facebook 
doesn’t allow you to change the layout of the page according to your 
design or color preferences: you can’t choose the font, move sec-
tions around, add a starry night background etc. Only the “contents” 
make your profile page different from anybody else’s page. This 
looked unfair to early adopters, especially those coming from wilder 
environments like MySpace; but soon we got used to it, especially 
when we all happily entered the wonderful world of smartphone 
apps, where customization of the framework is rather impossible, 
and nobody cares about it. Feeding personal content into impersonal 
interfaces have become our daily, unpaid – though quite profitable 
for others – job. 
It’s pretty easy to draw the connection between the Facebook inter-
face and the “huge uniformed brutalist housing unit” that attracted 
Florian Freier’s attention, and to understand why it got interesting 
for him. Like Facebook, this place provides each student with a 
standard environment: a room with the same size, same shape, same 
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green metal window, same white curtains, same wooden door, same 
basic furniture. Each of them has to leave it as it was when she got 
in. As on Facebook, the framework cannot be changed. As on Face-
book, only the content can say something about us. 
We already know, of course, that private space reflects the perso-
nality of its inhabitant. No human being can inhabit a space – be 
it a computer desktop, an apartment, or a bench – without making 
it look like her. What the comparison between a profile page and a 
bedroom reveals is the relationship between frameworks and con-
tent, uniform design and customization, conformism and originality, 
social control and freedom, and how it develops within the “virtual” 
and the “real” world. Additionally, this comparison allows us to un-
derstand more about both environments. If a standardized housing 
unit reminds Facebook, Facebook reminds a standardized housing 
unit, and we should keep it in mind when we think about the ways 
we inhabit the online environment. Is Facebook – and all the  other 
app-based, commercial social services we use to bring our subjecti-
vity online – really the place we call home? Shall we keep looking 
for a better place?
On the level of image making, the analogy between the Facebook 
profile pages and the apartments brought Freier to develop an intere-
sting solution. From Renaissance painting onward, the simple idea 
of portraying anybody by offering a picture of the space they inhabit 
was subject to myriads of variations. What’s interesting – and “new” 
– in Freier’s pictures is that he, in a very German, “Becher’s school” 
approach, chose to reproduce, as much as possible, the very same 
shooting conditions for all of them: the same light, the very same 
point of view. In other words, these photos look like screenshots. 
This allows us to forget about the act of photography and to focus, 
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both in the screenshots and in the photos, on the elements of the 
framework and on the way each inhabitant turned it into its own per-
sonal space: by adding pictures on the wall or choosing a wallcover, 
by filling the space up or leaving it as empty as possible.
On the other side, looking at the screenshots one thing can’t go un-
noticed: Freier’s effort to protect the privacy of the people. Photos 
are blurred, names are censored, and the gender and identity of all 
of them are carefully hidden by replacing their profile picture with 
the default male avatar picture Facebook provides when we don’t 
upload a profile image. The fact that censorship only takes place in 
the screenshots says a lot about the sharing habits we developed in 
the digital age, and the different ways we perceive personal space 
online and offline: we are usually very careful in choosing the pe-
ople we allow in our living space, although little or nothing in it 
can reveal sensitive data about us; are we as careful when we build 
public profiles on social networking sites, in choosing the personal 
information we share, the friends we want to share it with, etc.?
As some of the most interesting artworks today, Profile Page is a 
book about living in the panopticon. Enjoy! 

_ Domenico Quaranta
   Brescia, December 2015
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Our private living rooms are the profile 
pages of our physical world.

Messed up, pretty arranged or even in-
conspicuous, silent and private. How do 
they reflect our lives and what’s their re-
lationship to our online identities?

In 2014, I started documenting the living 
rooms in a huge uniformed brutalist hou-
sing unit with more than 600 standardi-
zed student flats – taking a photograph 
of each room and a screenshot of its in-
habitant’s Facebook profile page. 

This book is featuring a selection of 100 
pictures.














































































































































































































